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INDO-EUROPEAN VERBAL ART IN LUVIAN

H. Craig MELCHERT
(University of North Carolina at Chapel Hill)

The miscoriception that Hittite as a literary or chancellery language was
opposed to Luvian as a spoken or vernacular language! still persists?. As to
spoken language, we must admit frankly that we actually know almost
nothing of the true sociolinguistic situation in Anatolia during the middle
of the second millennium BCE. Aside from a handful of letters and
economic documents in Hieroglyphic Luvian and fragments of letters in
Cuneiform Luvian, the extant written evidence for Luvian no more reflects
colloquial speech than the bulk of our Hittite texts.

As already discussed by Watkins (1986: 61 and in more detail 1995;
144-151 and 335-339), CLuvian cultic and ritual texts show extensive
evidence of formulaic language®. As first appreciated by Cancik (2002),
HLuvian dedicatory inscriptions with their often extended historical
narratives also represent carefully crafted texts. The language of both
traditions reflects the deliberate and conscious use of a wide range of
thetorical devices that serve to organize a composition and heighten its
communicative or performative power. Some of these devices belong to the
established repertoire of Indo-European poetic language. Whether or not
one wishes to apply the label « literary » or « poetic» to any of our Luvian
texts, they unquestionably deserve to be recognized as examples of verbal
art.

As a first example from HLuvian we may take the SUDBURG
inscription of King Suppiluliuma TI from Hattusa, a composition of the late
13® century BCE*:

§1 HATTT REGIO *430 REL+ra/i *416~wali-nf INFRA d-ka
Hafti Jand all when/as tomight sub- -jected

§2 VITIS ta-mi-na ma-sas lu-ka  ia)-Fu-na  *502.%300
W. Tamina Masa Lukka lkuna _ -ed

MAGNUSREX _[FROINS-zi/la_ PRAE
great kings (dat.) prior (dat)  before

§ - CRUSmipg PURUS.FONS-ma, MAGNUSREX HERQS DEUS *430...
now-but ~  Suppiluliuma great king (dat) hero gods all

1. E.g. Rosenkranz (1938: 382) or Bossert (1944: 5).

2. Cf. Puhwvel (1994: 262).

3. T cannot pursue here the further issue explored by Watkins (1986: 60-62) and
Eichner (1993: 106-111) that some CLuvian passages may represent metrical
verse.

4. Text after Hawkins (1995:22) with revisions.
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si-na-sa-ti CRUS
w/favor stood
(plus 14 more narrative clanses)
§18  zilaraui DEUS*202 *g-pa-ti ANNUS i(a)-zila
here divine-earth-road that year (loc.) made
« When I subjected all the land(s) of Hatti to might—
Wiyanawanda, Tamina, Masa, Lukka, and Buna __ed? in the face of prior
great kings, but now for Suppiluliuma the Great King all the gods [list
follows] stood with favor...(14 fiurther narrative clauses)
—here a Divine Earth Road in that year I made. »

In his first edition of this inscription Hawkins (1995: 26 and 45) argued
that the initial temporal subordinate clause was resumed by the final clause
of the text. The claim that the nexus between the two clauses could be
sustained over fourteen intervening clauses seems at first sight extra-
ordinary, but Hawkins comrectly cited a more modest parallel from
KARKAMIS Al1 b+cS:

§7 a-wafi IREL-a-ti-i |(ANNUS)u-si-i ka-wafi-za-na(URBS)

conj—part. inwhich  year (foc.) Kawean
j[(CURRUS) wali+ra/i-za-ni-nd |PESy-za-ha :
chariot 1 drove
§8  *apacid-za-pa-wafi-ta  (TERRAMLATLweli-li-li-td-za *a-mi-i-zi [td-1i-i-zi
to those—but—part.—part. lands {dat.-loc.) my fathers
AVUS-hg-ti-zi-ha |*348(-)lalifu-td-li-zi-ha NEG,-" (PES;YHWI-HWI-sd-td-5i
grandfathers-and  predecessors—and not march

§9  *g-mupa-wali *a-mi-i-sa DOMINUS-ng-ni-i-sa

me-but-part. my lord

CAELUM (DEUS)TONITRUS-sa

storm-god of beaven

(DEVS)Year-hu-ha-sd (DEUSYau+AVIS-pa-pa-sa-ha *a-mi-ya-ti
Karhuha Kubaba—and my (abl.-inst.)
“IUSTITIA"-wafi-na-ti (LITUUS)4-za-2

justice (abl.-inst.) toved

(plus five more narrative clauses)

§15  |za-zi-ha-wali-mi-i (DOMUS SUPER Vg +ra/i-sa-td-ni-zi *a-pa-ti-i
these—also—part—refiex. towers in that
(“ANNUS™)u-si |AEDIFICARE+MI-ha
vear (dat.-loc)  Ibuilt
« In which year I drove the Kawean chariot—

To those lands my fathers and grandfathers and predecessors had not
marched, but me my Jord the Storm-god of Heaven, Karhuha, and Kubaba
loved on account of my justice...
— also these fowers in that year I built for myself. »
Unfortunately, Hawkins did not fully exploit the paralleis between the
two passages and seriously undercut the force of his analysis by wrongly

5. The logographically written verb is a hapax, but the context calls for « resisted,
rebelled » or similar.
6. Text as per Hawkins (2000: 103).

Indo-European Verbal Art in Luvian 293

claiming that the introductory subordinate temporal clause formed part of
the narrative in each case. It is clear that this is false in the KARKAMIS
passage, where the driving of the chariot by the author has nothing
whatever to do with the failure of his predecessors to conquer certain lands.
Nor does the action of certain countries in the time of earlier kings in
SUDBURG clause §2 form any logical progression with the action of the
current king in §1. What we actually have in both texts is an extended,
self-contained narrative demarcated by enclosure in a subordinate-main
clause pair (« when...then») that provides a frame for the narrative. In each
case the subordinate clause describes a martial act, while the main clause
refers to building the structure that carries the inscription. For the frequent
linkage of a military exploit and building activity see Cancik (2002: 80).
Whereas in KARKAMIS the framing temporal clauses set off the narrative
from the rest of a larger text, in SUDBURG the frame remarkably is
employed to surround the entire text. The use of this literary device is
surely in part responsible for the unexpected failure of the king’s name to
appear in the first clause of a royal inscription”.

The parallel between the two texts extends also to the opening of the
respective narratives, each of which illustrates the well-known topos by
which an author achieves a success not attained by his predecessors®. Both
texts exploit established Luvian syntactic movement rules for rhetorical
effect’. In SUDBURG, the contrast is heightened by extraposition of the
phrase « before prior great kings» in §2 combined with fronting of
« Suppiluliuma, great king » in §3, placing the two noun phrases directly on
each side of the pivot phrase /nanum-—pa/ « but now »1%, The KARKAMIS
text is content to underscore the same contrast merely by fronting and use
of the stressed pronoun amu in §9. KARKAMIS also uses fronting in the
opening clause §8 to highlight « those lands», the main topic of the entire
narrative. Finally, the direct object referring to the thing built (and bearer
of the text ) is fronted in the resumptive clause in both texts (« divine earth
road» in SUDBURG §18 and « these towers» in KARKAMIS A1l b+e
§15)11

We find a second striking example of the artful use of syntactic
manipulation for rhetorical purposes in the closing of the HLuvian version

7. Cf. Hawkins (1995: 20).

8. See Cancik (2002: 80) for a comparison with §12ab of the Hittite « Apology » of
Hattusili.

9. The unmarked word order in Eavian is SOV.

10. For the reading of CRUS-ns-pa as [manum-pa/ see Melchert (1997)

11 The pervasive parallelism between SUDBURG and KARKAMIS All b+e
amply confirms Hawkins’ analysis of the final clause in SUDBURG as
describing the building of the structure that bears the inscription. I do not find

- credible the alternative analyses by Borker-Klahn (1998) and Masson (2000:
128£%)
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of the famous KARATEPE bilingual inscription of Azatiwada'?:

SLXKIV
POST-na-wali_ARHAY (“CRUS™ Ytg-za-tu| arali-zi OMNIS-Miz}
after—part.  away letstand times ali
(OCULUS)-za-ti-wafi-té-sa | d-tafis-ma-za

. of Azatiwada name

LIV
(DEUS)LUNA+MI-sa-wa/i (DEUS)SOL-ha REL-ri+i d-tali-ma-za
of Moon —part. of Sun -and as name
“CRUS"-{
stands

« Hereafter may Azatiwada's name continue to. stand for all ages, as the
Moon’s and the Sun’s name stands. » 14 '

Clause §LXXIV shows fronting of three constituents. The unmarked
word order would be /azatiwadas—wa adaman-za || arinzi taniminzi ||
a:ppan arha || tazat/. For the fronting of muitiple constituents in HlLuvian
one may compare KARATEPE §VI. For fronting of three constituents
compare also the colophon of the Hittite Bronze Tablet, Bo 86/299 iv
30f£.5 In our passage the multiple fronting serves a variety of rhetorical
purposes.

The fronting of the adverbial phrase /a:ppan arha/ « hereafter » has an
iconic function, representing that the designated period of time begins with
the moment of the utterance and extends from there (schematically, |-...).
Fronting of the verb tazatu produces a chiasmus tazatu...tai that frames the
rest of the utterance and underscores that the action is to begin now and
extend indefinitely. Note also the use of the marked stem faza- to
emphasize duration in the clause referring to Azatiwada'é. Finally, fronting
of the temporal phrase /arinzi tamiminzi/leaves the noun phrases
« Azatiwada’s name » and « the Moon’s and the Sun’s name» immediately
juxtaposed, assuring the desired association by which the ruler’s naine will
be as immortal as that of the two gods'’.

12. Text with Hawkins (2000: 58). I cite the text after version Hu. The opening of
the less well preserved Ho. differs.

13. Contra Hawkins (2000: 67) the ARHA of Hu. is rot an error to be emended ! Its
function is to indicate that the period « after» marked by /a:ppan/ begins from
the present point and extends indefinitely « away » from there {(thus precisely
« hereafter »). Compare in HLuvian CUM-ni ARHA ta- (i.e. /kattan arha ta-/)
« take away from (beside) ».

14. Translation with Hawkins (2000:58).

15. For the text sée Otten (1988: 26-28).

. 16. For other examples of the use of the suffixes -sa- and -za- in Luvian to
explicitly mark various realizations of imperfective aspect see Melchert (2003:
203).

17. 1 wish to underscore that the fronting of /arinzi taniminzi/ here is motivated not
by any desire to « topicalize » or «focus» the moved constituent (its surface
third position can hardly be said to give it any prominence), but rather in order
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The examples just offered could easily be multiplied, but they should
suffice to demonstrate that the HLuvian dedicatory texts at our disposal
emphatically are not unreflecting and spontaneous « simple prose» derived
from thfa patterns of ordinary speech. They are on the contrary the products
of a hl_ghly developed and in some cases remarkably sophisticated
compositional technique.

Most of our CLuvian texts consist of incantations reci
cathar.ﬁc rituals. Here the verbal art serves not to enhance c?rgmainli)gi\?ef
effectiveness, but to heighten the efficacy of the associated ritual. An
f:xtended passage from the Ritual of Puriyanni (KUB 35.54 ii 49-iii 11)
illustrates several of the verbal techniques employed!®:

(1) [Hlandu(wigta parnantinzi [B}Emmatis hasSanitti¥ Ruwaeeuriantinzi

n‘elease(imv.)—them house pediment hearth 7-8
tyammi¥ taruSanti§ gd{duwal—za utar-§ lif—%a pargitan]-
earth _ statue evil word illness  impurity
atil-za [nlanuntarri-§la] ireawa¥ia parittgruwiiial
past present ofthe upright (7)  of the supine (?)

ulantallivan huitwlalivan]
ofthe dead of the living

(2)  a{ake appa zaftanza DINGIR MES-anza parran nis19
c‘:onj ~it bacgc these here gods (dat.-loc.) before do not
immara$¥a "ISKUR~affan—za hallis-Sa
of open field of Storm-god  iliness
(3}  aAa)ta-tta pari parady MAS.GAL-i5 mauwati plalreati
conj.—it-part. out let carry  goat wifour legs (7)
mannatunati  Sl-nati a—(ajta—[tfla pari patzadu
w/short horns  conj—it—part. out Jet carry
« Let t!le bouse, pediment, hearth, /-s, earth, statue release them——the evil
wor‘d, illness (and) impurity, past (and} present, of the upright (and) of the
supine, of the dead (and) of the living. Let it not (come) back before these
bere g_ocls—thc illness of the Storm-god of the open country. Let the goat
carry it out with its four legs (and) with its short homns. Let it carry it out ! »
We notice first of all the use of alliteration and merisms?. Second, in
clauses (1) and (3) the verb and preverb + verb have been fronted?!, T,'his
movement rcﬁ_ects the fundamental underlying premise of this type of
Luvo-Hittite ritual: the very utterance of a wish brings its realization,

to leave another constituent in a particular positi i
; ! position. This fact suggests that the
discourse factors governing the use of movement rules in Hittite agngd Luvian are
even more complex than previously acknowledged.
18. For the text see Starke (1985: 53).
19. The expected verb awifi « come» is lacking. Thi i
ex| . This m
Nl g ay be either an error or a
20. For t}m latter figure see Watking (1995: 45-47).
21. As_ in Hltt'lte, frqnted constituents in Luvian may appear in absolute initial
position or I-m‘medlately following a sentence-initial conjunction and any clitics
The two positions are fimctionally equivalent, "
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provided that it is linked with an indisputable truth?2, The verb thus has a
performative force similar to «I promise» or « I swear» in modern
English, and it is fronted to give it maximum prominence and heighten its
effect. In the present case the required truth is assured by the accompa-
nying ritual action of driving away the scapegoat. For a different type of
appeal to truth see further below. Fronting of the operative verb does have
the disadvantage that by the time the rest of the sentence is uttered the
force of the verb is diminished. This problem is soived in (3) above by
repeating the anaphoric pronoun and verb, producing a reinforcing echo
effect.
Clause (1) also shows «right-dislocation» of the direct object (marked
above by singie underline)?3. In the present example this movement has an
iconic value, the evils to be distanced being distanced as far as possible
syntactically. That this is the likely motivation is confirmed by clause (2),
where it is the subject referring to the evil to be removed that is right-
dislocated.
Right-dislocation may have other motivations, however, as illustrated

by a passage from the dupadupar—3a Ritual™ :

[Aaie-—ti(v)alte malli ailyaru tapa hirliita [tatarrivamna

oil-reflex.~they honey letbecome 2 oaths  curses

[uwlalanteya hiirwallieya dnnieya tarlieya nanieyq nanasrileya -}

ofthe dead of the living of mother father of brother sister

lalghieya  Hlapirieva luwarflgi¥an mlivaiialn puwatil namenltariyal

of mt. dweller of bedouin of regiment  of assembly past  present

« Let them become oil (and) honey—the 7., the oaths, the curses, of the dead

(and) of the living, of the mothers {and) of the fathers, of the brothers (and)

of the sisters, of the mountain-dwellers (and) of the bedouin, of the regiment

{and) of the assembly, past (and) present. »
Besides a remarkable set of six merisms, this sentence also shows

fronting of the predicate nouns « oil» and «honey» (thus making promi-
nent the desired end result of the clause). This movement, however, would
have still Jeft behind the operative verb aiyaru «let become». It could have
Tikewise been fronted, but here alternatively the long intervening subject
has been right-dislocated (shown by the clitic doubling with -ata),
producing the desired effect of unifying the entire predicate in the
prominent initial position in the sentence.

22. This belief system is surely inherited (see ¢.g. Watkins 1995: 83 with refs.),
even if the way it is applied in Luvo-Hittite ritual is innovative.

73. On the distinction between «right dislocation» and « extraposition» see
Melchert (2003: 201) and compare that between « 1eft-dislocation » and
« fronting » in Hittite (Garrett 1994: 37-38). Note that the « clitic-doubling »
required by the former (here -atq) assures us that the direct object has in fact
been right-dislocated, its surface position not being due merely to the fronting of

the verb.
24 KUB 9.6+ i 26-31 ; of. for text Starke (1985: 112-113)
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Right-dislocation e imi i i
from the Ritual s burty ;nvrisz 5&: similar purpose in the following example
wlar—a kuwarin ealllal [a-Yakta eald! a3du 2a [plarnan—za |
water  as purc  conj—they pure letbe this house
IDINGIR MES-ninzi halhurSalnilinzi [dlaneia tiyammis hlajmmaris
g((})ds . ? statue carth  pediment
- luz{zi}-$a a-(a)te halal asdlu]
zﬁﬁmr ] tl'n‘eshloldth conj—they pure let be
Is pure, let them be pure—this house, the A-god.
. earttlI;\, the pediment, the hearth, the threshold. Let them be pue S the
lere the fulfillment of the desired effect, the purification of the house
and its contents, does not depend on a truth realized by a ritual action, but
rathe{ on an established fact of life, the purity of water2. In this case £heu
the 1:1ght-dlslocation of the long subject not only places the o e:,rati*;l .
pred}cate ba.lcil @3du m the prominent position in its own clause ll::ut al ;
crf.lclall)_r brings it close to the halal of the preceding truth cla’use thso
remfotcmg the linkage between them. Once again this movement’ d os
‘resqlt In attenuation of the force of the predicate by the time the ve; 1035
subject has l?een recited, and we find the same solution to this robr!y o
abo;e : echlqlc _repetition of the anaphoric pronoun and predicate prove a8
pace limitations preclude treatment s i i
Intgested readers are referred to the snikin(;fpz.;rst:;er igagﬁe:;;g?iag -
;i : where we find elght pairs of strictly parallel clauses of the form
hjn:I ()Qc;n Ia_a&‘ afta] a—i X laddfu] « The one who has made it an X for
Slotse%fﬁ ese;t hunftalllce the X for himselfs, with eight different nouns in the X
(dat: o are fo owed_by four equally parallel clauses of the form «to X
) Y (acc.) piyandu» = « Let them give Y to the X». Two of these further
ZI;OW the well-known figure of English « sweets to the sweet» (hartayanza—wa
b Ua. . .MARNAUWAnZa-pa mnm), while the last recipient consists of a
to}::nﬁl:;g ;:é:rrntl;:itoznsd I;:;)hun : ipamanz(aX)-pa huipamanza, approximately equal
: cious ohes» (or vice-versa). i
lgnoranoe.of much of the vocabulargf, if one rea:I}s ?h?ssp;zs(;; lialll(ig:‘lumate
cannot fail to appreciate the effectiveness of the repetitive su'ucwr;sm}e
language that clearly was meant to cast a spell. B
) I have focused in the preceding discussion on trying to demonstrate th
}\;Vlgfs?read use of v_arious thetorical figures and other formal devices i;;
: : histcilé‘ntais of Luvian that_attest to a high degree of compositional
s é)re theam?:].e ]S)g t}l;fzzsp@ct}ces refcllectha « literary tradition» ? If so, what
mission, and what degree inui
between the first and second millennium or birtwegg c}?irtltt;’?eu:nydwlis;\figf:

25. KUB 35.54 iii 25-30 ; Starke (1985: 69).

26. Just as Azatiwada’s wish fi i |
o o atiwada’s or eternal fame is made to depend on the eternity of

27. Stazke (1985: 260-261).
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To these questions I have no ready response and close merely with the
caveat that the answers may well be quite different for HLuvian historical

narratives and CLuvian ritual incantations.
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